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THROUGH ARTISTS’ EYES
The front cover shows a watercolour with pen and ink titled ‘Lord Henry Seymour’s
Castle’, now better known as Norris Castle, in East Cowes. Although the artist is listed
as ‘unknown’, the same composition was engraved by artist William Daniell (1769-1837)
for his opus Voyage around Great Britain, published in sections between 1813 and
1823. It seems that Daniell visited East Cowes in September 1821. In the foreground
of the picture two women gardeners appear to be about to plant a small tree which is
waiting in a basket under the eye of the resident peacocks.
The background on the page opposite is a pencil sketch by Captain Thomas Hastings
(1778-1854), a former army officer and artist who could claim acquaintance with John
Constable. The sketch is inscribed ‘Whippingham’, dated 19 August 1826, and shows
a southwards view along the river towards the East Medina Tide Mill, most likely from
the grounds of Padmore. From 1825 to 1833 Hastings was a Customs Officer at East
Cowes and, from the evidence of his sketchbook, travelled around much of the Island.
Both of these images are courtesy of the Yale Center for British Art, Paul Mellon
Collection and have been digitally adjusted for publication.
We rely on the skill and interpretation of artists to provide the visual images of our
historic parks and gardens from before the age of photography. The seventeen views
of Appuldurcombe on the IWGT website demonstrate the variety. Quickly executed
sketches may possibly provide more reliable information than paintings and engravings
completed later and this is a theme which may be explored in future newsletters. This
edition includes further information on Norris Castle, recently upgraded to Grade I on
the Historic England Register of Historic Parks and Gardens, and other articles illustrated
with historic artistic interpretations.
Helen Thomas
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HIGHLIGHTS
FROM
2014
A LETTER
FROM OUR
CHAIRMAN
Dear Members,
All best wishes for a happy and healthy 2017.
Looking back at the autumn, one of the highlights was the first ‘Isle of Wight Day’
organised by High Sheriff Robin Courage. Thirty miles of bunting decorated the Island.
I was also delighted to represent IWGT at the Wight in Bloom awards at Northwood
House and at the official opening of the new Earl Mountbatten Hospice Garden.

Salterns decorated
with bunting
and
two happy recipients of
Wight in Bloom awards

In September Patsy and I attended the Gardens Trust (GT) CB300 Conference in
Cambridge. In addition to lectures and visits we both enjoyed the opportunity to meet
up with experts from other Garden Trusts from all over the country. County Garden
Trusts need to involve a wider section of society, including young families who are the
future. In Cambridgeshire children in Fenstanton village learnt about Brown’s garden
design in the most imaginative way, by creating an amusing and beautiful stained
glass window for their school. In 2017 the AGM will be hosted by Devon Gardens Trust
in Plymouth from 31 August to 3 September.
Our visit to Sheffield Park and Garden in September was a great success. The Grade I
Registered wooded landscape park, which saw work by Capability Brown and Humphry
Repton, is particularly famous for its notable exotic trees and shrubs planted in the late
19th and 20th centuries.
The first GT Historic Landscape Assembly in London in November, attended by Moira,
Patsy and myself, was another good opportunity for networking and to hear the latest
news on issues affecting historic designed landscapes and to share knowledge and
discuss key issues in landscape research, conservation and management. Presentations
included David Lambert on GT’s new report Uncertain Prospects: Public Parks in the
Age of Austerity by Katy Layton-Jones, a policy update from Historic England’s National
Landscape Advisor, Jenifer White and a report on the very busy and successful year of
the Capability Brown Festival. It is vital for IWGT keep up to date and if anyone would
like to join me in attending a GT Assembly or Forum in the future please get in touch.
In October our contribution to the national celebration of the birth of ‘Capability’ Brown
was a Festival focusing on his only Island site at Appuldurcombe. Ventnor Botanic
Garden was the ideal base for lectures and meals, and we are hugely indebted to
everyone involved with the organisation for the success of this memorable occasion.
It is also good to note that the VBG apprentice gardener scheme is now flourishing.
One legacy of the Festival concerns the 18th century Appuldurcombe estate map held
at the IoW Record Office. Thanks to organisation by Lorna McRobie and sponsorship
from the East Wight Landscape Partnership’s Down to the Coast project this has now
been conserved and digitised. Another is the clever Appuldurcombe Landscape Detective
leaflet by the Down to the Coast project which is aimed at the whole family.
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Cambridge: Patsy in
the Botanic Garden
with a scion of Isaac
Newton’s apple tree
and
the Capability Brown
window at Fenstanton
village school

The lake and house
at Sheffield Park
and
Susan enthralled by a
California Redwood or
Giant Sequoia

We also had the exciting news in October that Norris Castle had been upgraded to
Grade I on the Register of Parks and Gardens of Special Historic Interest in England
maintained by Historic England, making it the only Grade I site on the Island. We are
grateful to Vicky for responding on the upgrade consultation. Christmas lunch at
Osborne, which adjoins Norris, was a nice and appropriate finish to our year.
In January I attended the AGM of the Area of Outstanding Natural Beauty at Dimbola
Lodge, standing in for John Harrison as IWGT representative and am pleased that we
are maintaining useful links with the Down to the Coast project.
This year we will be celebrating the 200th anniversaries of the opening of Shanklin
Chine as the first IoW tourist attraction and also the death of Jane Austen. We are
grateful to Freya Johnston for her illuminating article on Jane Austen and gardens and
designed landscapes of her time are a feature of this years events programme expertly
organised by Patsy. We also hope that tree expert Colin Pope will be joining us on a
visit to Rylstone Gardens and Shanklin Chine so that we can learn more about
picturesque planting over the last 200 years. We will also be commemorating Jane
Austen during our visit to Bristol and Bath.
We are grateful to all our volunteers who are so generous with their time and look
forward to you joining us at the interesting and varied events arranged for 2017.
Susan Dobbs, Chairman

IDEAS FOR FUTURE NEWSLETTERS
We would like our Newsletters to reflect the particular interests of Members and would
welcome ideas for articles - please contact Helen at editor@iowgardenstrust.co.uk
Copy deadline for IWGT Autumn 2017 Newsletter is 7th August 2017
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NORRISHIGHLIGHTS
CASTLE - THE
FROM
ISLE 2014
OF WIGHT’S
FIRST GRADE I REGISTERED LANDSCAPE
Norris Castle was first placed on the
Register of Parks and Gardens of Special
Historic Interest in England in 1987 at
Grade II. A brief note in our last
Newsletter reported its sale and a
presentation in April 2016 by the new
owner Global Technical Solutions (GTS)
and their consultants attended by a small
group from IWGT. Representatives from
the Isle of Wight Society and East Cowes
Town Council were also invited. GTS has
consulted with both Historic England and
the Isle of Wight Council about proposals
for the site and buildings, which it is
understood includes an hotel, but as yet
there has been no public consultation or
formal planning application submitted.

Norris Castle as depicted in the
Illustrated London News in 1844
GTS have also commissioned the very experienced historic landscape specialist John
Phibbs, Principal of the Debois Landscape Survey Group, to work on the scheme and
to research the design history of the site. John’s presentation last April was of particular
interest as he had discovered a 1795 estate plan of Norris Castle held at Warwickshire
County Record Office. The plan, not mentioned in previous accounts of the historic
landscape, had been prepared in connection with the purchase of the Norris estate by
Lord Henry Seymour. John’s opinion was that Humphry Repton (1752-1818) had
definitely worked at Norris although possibly more with buildings such as the bathing
house (LB II) than with alterations to the landscape.

The bathing house and castle sketched by
Capt. Thomas Hastings in the late 1820s
Images courtesy of the Yale Center for British Art
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John also emphasised Seymour’s interest in farming and gardening. Manure from
livestock in his model farm at Norris was used to fertilise the attached kitchen garden
and is also likely to have been transported to his other nearby farms, with straw brought
in the opposite direction to provide livestock bedding. Engravings indicate that the
surrounding park served as pasture for cattle, sheep, and a muster of peacocks (see
front cover). Although small in scale, the estate had both an agricultural function and
picturesque parkland setting, combining beauty and utility.
Following the presentations representatives were shown around Norris Castle, the model
farmstead and the walled kitchen garden and were able to discuss development
proposals with the various consultants.
In August 2016 Historic England launched a consultation on a revision of the Norris
Castle Register entry, drawing on the extensive new research undertaken by John
Phibbs and GTS’s architects Ettwein Bridges. I responded on behalf of IWGT and drew
attention to map evidence for the western boundary of Norris Castle from 1795, newly
discovered by John Phibbs. I also requested that the register text should make clear
that the registered area of Norris relates to its historic boundaries and excludes land
and buildings acquired in 1924 from the Osborne estate. This acquisition included the
‘Landing House’ (LBII*) and the ‘Queen’s Tea House’ (LBII) which are included in the
Osborne Registered site.

Norris Castle and model farm in the
early 20th century
Images courtesy of W J Nigh & Sons

Historic England announced that the Norris Castle site had been revised to Grade I with
an amended Register text in October 2016. Their press release celebrated Norris as
the Isle of Wight’s first Grade I listed landscape and flagged up the strong royal
associations with links to George IV and Queen Victoria. It stated that the 143 acre
landscape had been upgraded in recognition of the exceptional nature of the park and
garden informed by research carried out in partnership with the new owners. It noted
that the landscape at Norris Castle is thought to have been designed in 1799 by
Humphry Repton, one of England’s greatest landscape designers, and that it includes
one of the grandest examples of a castellated walled garden (LB I) anywhere in England.
The landscape design makes the most of stunning views out across and back from the
Solent. Within this largely unchanged landscape sits Norris Castle (LB I), designed in
a striking Gothic Revival style and the castellated combined model farm and kitchen
garden, looking like a large fort, both designed by the famous architect James Wyatt.
These buildings together with the bathing house and a castellated lodge and landscaped
park were created as a seaside estate for George Henry Seymour, a life-long bachelor
with an interest in farming and gardening. As well as having picturesque parkland, the
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model farm and unusually large kitchen garden meant the estate had a working
agricultural role. George IV visited in 1819 while Queen Victoria regularly stayed with
her mother whilst a princess, and continued to visit with the family later in life. Queen
Victoria wrote about the site in her diaries, sketched the landscape and even considered
buying Norris Castle but finding it too expensive bought neighbouring Osborne House
instead. Later on Norris Castle frequently provided a residence for her grandson, Kaiser
Wilhelm, and today there is still a canopy bath in the house called the ‘Kaiser’s Bath’.
IWGT’s comments were also included in the press release: “We have worked since 1989
to promote conservation of the Island’s historic parks and gardens and greatly welcome
the upgrading of Norris Castle’s landscape on the National Heritage List. The adjacent
designed coastal landscapes of Norris Castle, Osborne (sustainable Grade II*) and
Barton (Locally Listed), all with royal connections and within the Isle of Wight Area of
Outstanding Natural Beauty, form a very significant part of our garden heritage. We
hope to work co-operatively with all interested parties to ensure a future for Norris
Castle and its landscape”.

Norris Castle in April 2016 with the Solent beyond
The involvement of the Isle of Wight Gardens Trust in consultations by the prospective
developers and Historic England emphasises growing recognition of the Trust’s role in
conserving local parks and gardens.
Detailed plans for Norris Castle have yet to be unveiled by GTS but once a planning
application has been submitted this will be studied carefully by the Isle of Wight Gardens
Trust before an appropriate response is drafted by Helen Thomas, our Volunteer
Conservation Officer for planning matters. Helen’s role is vital to the work of the Trust
and the Trustees aim to give all necessary support to this important work.
Dr Vicky Basford
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ISLEHIGHLIGHTS
OF WIGHT GARDENS
FROM 2014
TRUST
‘CAPABILITY’ BROWN FESTIVAL 2016

As part of the tercentenary celebrations of
the birth of Lancelot ‘Capability’ Brown the
Isle of Wight Gardens Trust held a number
of events including two short, leisurely walks
and two longer, active walks around the park
of Appuldurcombe, incorporated in the Isle
of Wight Walking Festival. A total of 145
people took part including 43 visitors to the
Island.
On October 6th a study day entitled “Capability Brown at Appuldurcombe” was attended
by thirty delegates. The speakers included Vicky Basford, Kate Harwood, Steffie Shields
and Philip Masters.
The day commenced with a guided walk of the Inner Park led by Vicky Basford. The
day then continued in the Echium Room at Ventnor Botanic Garden where Vicky was
able to expand on the walk by giving a virtual reality tour around the whole of the
Appuldurcombe Estate with slides taken by herself and John Brownscombe. John has
produced for the East Wight Landscape Partnership a leaflet Landscape Detectives
which enables families to explore the house and parkland and shows the timeline of
Appuldurcombe.

Gilly Drummond and delegates

1826
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Kate Harwood, garden historian, lecturer and writer put Appuldurcombe into the wider
context of what was happening in the country at that time and explained why it was
that landowners could spend so much money on their estates. There were a number
of factors including a greater stability since the 1688 Glorious Revolution with the King
having less power, the expansion of trade, scientific and agricultural improvements,
and a population increase which led to a reduction in agricultural wages and the rise
of agricultural prices and rent.
Steffie Shields, a professional garden photographer, writer and historic landscape
consultant and author of the illustrated book Moving Heaven and Earth, Capability
Brown’s Gift of Landscape, discussed his vision, the possible connection with Cadland
and Highcliffe just across the Solent and his enduring legacy.
Landscape architect Philip Masters has also worked at Wimpole, Sheffield Park (visited
by IWGT in September) and Ashburnham. His talk “A Landscape Park that has been
torn apart” was taken from a comment made by Christopher Taylor in his book Parks
and Gardens of Britain. Philip showed on maps of Appuldurcombe areas of Brown’s
design that survived the estate break up during the 19th Century and subsequent
intensive farming in the 20th Century.
A lively discussion between the speakers followed lunch. All attending received a
delegates pack which included maps, a copy of the recently expanded Register text,
and a compilation of historic images and descriptions which can also be viewed on the
Appuldurcombe page of the IWGT website.
Gilly Drummond, Life Vice President of
the Gardens Trust, Chair of the national
CB300 Steering Group and Patron of
Ventnor Botanic Garden closed the day
by thanking the four speakers, John
Curtis, Director Ventnor Botanic Garden,
the
Owens
Family,
owners
of
Appuldurcombe for their hospitality in
giving access to the House and Park and
the East Wight Landscape Partnership
Down to the Coast project for their
support.
The speakers have kindly supplied
papers based on their presentations
which, together with the Landscape
Detectives
leaflet
and
further
photographs by Steffie Shields are all
available on the Projects page of the
IWGT website.

View from the obelisk towards Culver

Editor’s Note:
Freya Johnston is an Associate
Professor, University Lecturer and
a Tutorial Fellow at St Anne’s
College at Oxford University. She
is also the joint editor of a new
edition of Austen’s ‘Teenage
Writings’ due for publication in
March 2017.
Freya and her family divide their
time between Oxford and the
picturesque Undercliff at Niton.

Moira Sibley

Editor’s Note:
Copies of the Appuldurcombe Landscape
Detective leaflet are also available at Island
libraries and Tourist Information Points.
The 1826 sketches in this article are by Capt.
Thomas Hastings and are courtesy of the Yale
Center for British Art.

1826
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HIGHLIGHTS
FROM
2014
IWGT EVENTS
2017
From Picturesque to Gardenesque
Over the last four years our visits, talks and workshops have taken us on a journey
through different periods and styles of garden history. We have travelled from the
formal gardens of the Romans, through Medieval, Tudor, Elizabethan, Jacobean and
Dutch styles to arrive in the 18th century and a complete change of fashion. Gone were
the formal allées, parterres and avenues and in came Brownian landscape parks with
the gardens appearing to meld into the countryside with its lakes, woods and follies.
This year we will be travelling from the
irregular, varied and often spectacular
picturesque of the late 18th century
through the more relaxed period of Jane
Austen and the Regency with its
flouncing shrubberies to the early
gardenesque which centred on plants
displayed to their best advantage in
gardens which were works of art and
were not to be mistaken for works of
nature. We begin with a talk by Kate
Harwood,
an
acknowledged
and
experienced lecturer in garden history,
planning and conservation.

The restored Regency garden at
the Royal Pavilion in Brighton

Kate’s talks are stimulating and filled with witty observations and illustrated with
excellent photographs and our venue of Lisle Combe, a picturesque early 19th century
cottage orné, is the perfect period setting. It was also the home of poet Albert Noyes.
I hope that you will find some of the varied events planned for this year of interest.
Patsy Thompson
Tuesday 21st March - a Day of Interest

Gardens of the Picturesque and Regency Period
Venue: Lisle Combe, Undercliff Drive, Ventnor PO38 1UW
courtesy of Robert and Ruth Noyes
Coffee and biscuits start the day at 10.00 am
followed by Kate’s illustrated talk: this period
was a time of rising romanticism, manifesting
itself in the landscape and in literature. One
acute observer of the excesses of sensibility and
emotion, in landscape as elsewhere was Jane
Austen. Her wry comments on the landscapes,
both the old and the newer ones by Humphry
Repton and his ilk, as well as the fad for the
Picturesque will be covered in this talk marking
the bicentenary of the deaths of both Repton
and Austen within 9 months of each other.

Lisle Combe by George Brannon, 1848

There will be a break for a two course lunch in the dining room, after which there will
be a guided walk around the garden. The day finishes with tea and home-made cake.
Inclusive cost: £30.00 Please book with payment by 14th March.
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Wednesday 19th April - an Illustrated Evening Talk

An Island Legacy
Venue: Echium Room, Ventnor Botanic Garden
Island Historian Ken Hicks will give a talk comparing 19th
century Brannon prints of Island scenes with
photographs showing the scenes as they are now, taken
from almost the same positions. His book will be on sale
with all profits and any donations to be given to the
Hospice and a bursary for an Island history student.

Puckaster, Niton Undercliff
by Geoege Brannon, 1825

Doors open at 6.00 pm with the talk commencing at 7.00 pm. Cost: £10.00 including
a glass of wine or a soft drink on arrival. Please book with payment by 8th April.

Sunday 14th May - an afternoon film and tea

Pride and Prejudice
Venue: Bembridge Village Hall
This 2005 film of Jane Austen’s book published in 1813
stars Keira Knighley as Elizabeth Bennett with Donald
Sutherland as her father and Judi Dench as Lady
Catherine deBourgh. It was filmed entirely in England in
The Temple of Apollo at Stourhead - a film
a range of glorious park and garden locations including
location for the garden at Rosings
Chatsworth, Stourhead, and Burghley House in
Lincolnshire. It is presented for us by the Ramshackle Pop-Up Cinema.
The film will be shown in two parts commencing at 3.30 pm breaking for tea provided
by Ryde Lions and concluding with a glass or wine or a soft drink and time for a chat.
Cost: £15.00 including afternoon tea and a glass of wine.
Please book with payment by 2nd May.

Tuesday 6th June - a self-drive day trip

East Grove, Lymington and the Cadland Estate, Fawley
East Grove

Mr Drummond’s Cottage in c1800 by Thomas Rowlandson

This trip via the Yarmouth-Lymington ferry will visit two wonderful private gardens.
Sir Robin and Lady Georgina Craufurd have kindly invited us to visit their 2 acre garden
at East Grove in the heart of Lymington. The gardens surrounding the beautiful Georgian
house focus on historical trends in garden design with a Greek temple, statues and are
filled to the brim with planting which will be at its best in June.
Our second visit is to the Cadland Estate owned by the Drummond family since the late
18th century with beautiful gardens laid out by Capability Brown and breathtaking views
across the Solent. Gilly Drummond OBE, DL is a Life Vice President of the Gardens
Trust. The Cadland garden is only open to the public for one week of the year, so we
are very lucky to have booked a group tour in time.
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Programme and arrangements: we will catch the 10.05 am ferry from Yarmouth and
then drive to East Grove for coffee and biscuits on the terrace. You are also welcome
to bring a picnic lunch to eat in the East Grove garden or, alternatively, there are plenty
of cafes close by in Lymington High Street. After lunch we will drive to the Cadland
Estate, where we will be served tea and biscuits. Minimum number for a tour is 20, so
early bookings would be appreciated. We plan to catch the 5.00 pm ferry back.
Cost: £16.00 pp to include garden tour, morning coffee and tea and biscuits, plus the
plan is to have 4 people per car (which Patsy will help organise), sharing the ferry and
petrol costs. Please book with payment by 30th May.

Monday 3rd - Thursday 6th July - a 3 night mainland visit

Trip to the West Country
Staying at the 4 star Mercure Grand, Bristol. IW Tours are providing the driver and
coach for the trip. We plan to stop at an historic garden en route to Bristol.
There is much to see and do near to Bristol and Bath including The Old Vic in Bristol
and the Theatre Royal in Bath. Day 4, return to the Island and stop for a garden visit
en route. The hotel looks very comfortable.
The cost for the trip will be £369.00 pp half-board with the cost of entrances and theatre
extra, dependent on NT and EH membership.
Please contact me before 22nd Feb if you are interested in finding out more about this
trip. To be viable we need at least 20 people. I have many good ideas for gardens and
places to visit, plus an evening at the theatre. Once I have confirmation of sufficient
interest I will plan for an interesting and delightful time, with much to see and enjoy
just as our previous coach tours. The hotel and coach have been booked and deposit
paid. Further details of the trip will be sent via email and post by the end of February.

Thursday July 20th - an afternoon and evening visit

Rylstone Gardens and Shanklin Chine
We will meet at 3.30 pm at Rylstone Chalet. Dating from
c.1880 and probably inspired by Osborne, it had fallen into
serious decay but is in the process of being lovingly restored
by Shanklin Town Brass Band. Now a public park, the gardens
were laid out in the early 1860s for a gentleman’s seaside
residence. The setting is dramatic, with views out over both
Chine and sea linked by meandering paths with areas enclosed
by planting including many spectacular trees.
We will then descend the famously picturesque Shanklin Chine
to the shop, splendid exhibition, delicious home-made tea in
the tea room and a welcome from owner Anne Springman MBE
who will give a talk on the Chine’s history. We will then wander
down to Fishermans Cottage, a pub restaurant where we will have supper overlooking
Sandown Bay. Later on we will walk back up the Chine to enjoy the Chine Lumiére with
over 200 lights creating a magical experience. Finish about 8.30-9.00 pm.
NB This does require a degree of fitness, as the winding Chine path, though smooth,
does slope down through the gorge and there are also steps. Consequently, walking
back up to our cars, is a little steep! Flat shoes are essential.
Tickets: Group or over 60 price (£4.50) to the Chine plus £2.00 pp donation to IWGT.
The entrance ticket price depends upon numbers. Therefore, please inform me asap if
you wish to join us. There will also be the cost of your meal, drinks and afternoon tea.
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Tuesday 12th September - an investigation

Garden History Detective Day
Venue: Barton Manor, Whippingham
Courtesy of Dawn and Alex Haig-Thomas
Barton has a long history: from a medieval
Oratory to a substantial Jacobean house
owned by Winchester College until bought
by Queen Victoria and remodelled by Prince
Albert with new gardens and a model farm,
to a holiday home for King Edward VII.

An 1833 sketch by Capt. Thomas Hastings

Following our successful investigations at Farringford, Northcourt, Haseley Manor and
Westover, this year County Archivist Richard Smout will be guiding us through the clues
to the history of this fascinating site. The day will start at 10.00 am with coffee and
biscuits with a break for a two course lunch at 1.00 pm and will finish at 3.00 pm.
Cost: £26.00 pp including refreshments, lunch and an individual pack containing copies
of historic documents and maps. Please book with payment by 29th August.
Dates for your Diary
Tuesday 3rd October
Annual General Meeting
Venue: Northwood House, Cowes
The AGM at 3.30 pm will be preceded by guided tours of the house (limited places) and
we are delighted that it will be followed by an illustrated talk by Dr Freya Johnston who
will tell us more about Jane Austen and how she used garden settings in her books.
Saturday 2nd December
Christmas Lunch
Venue: Albert Room, The Royal Hotel, Ventnor.
Full details will be given in the Autumn Newsletter

Prior Park in Bath which we plan to visit in July during our trip to the West Country

MORE INFORMATION AND HOW TO BOOK
For more information on any event please contact Events Organiser Patsy Thompson by email
at events@iowgardenstrust.co.uk or telephone 01983 873370
To book an event please complete a booking form and post, with a cheque made out to Isle of
Wight Gardens Trust, to Patsy at West Meades, West Green, St Helens IoW PO33 1XA
A booking form is enclosed with this newsletter or can be printed off from the Events page of
the IWGT website
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JANE
HIGHLIGHTS
AUSTEN AND
FROM
GARDENS
2014
In any novel by Jane Austen (1775-1817), landscape is more than a backdrop: like
other characters in the story, it makes things happen. Proposals of marriage often take
place outside rather than indoors, not least for reasons of privacy. Time and again,
domestic gardens and picturesque scenery allow people to think and speak freely.
The much-loved heroine of Pride and Prejudice (1813),
Elizabeth Bennet, is unashamed to be known as a great walker
(as was her creator), even if it makes her cheeks unfashionably
red and provokes the consternation of richer, stupider
acquaintances. Like other female characters in Austen’s work,
Lizzy tends to race outdoors when under pressure, gardens
offering a rare opportunity to escape the mayhem of her noisy,
intrusive family. After she has rejected Darcy’s first proposal,
Lizzy flees the Parsonage to ‘indulge herself in air and exercise’
and to be alone. Even while upset, she notices that ‘every day
was adding to the verdure of the early trees’. Austen contrasts
the hopeful local signs of a budding, flowering landscape with
a liberating expanse of scenery on the one hand and with the
forbidding gates to Lady Catherine de Bourgh’s grand
residence, Rosings Park, on the other. The effect is to show
how nature, in its wild and cultivated forms, viewed in close
up and from a distance, both reflects the turbulence of Lizzy’s
mind and crucially gives her some relief from that turbulence.

Jane Austen by her sister
Cassandra in 1804
Image: wikipedia public domain

In Mansfield Park (1814), Mr Rushworth’s
doltish, unappealing character is brought
out by his thoughtless plans to ‘improve’
the old-fashioned gardens and parkland
at Sotherton. Hoping to unleash on his
700-acre ancestral estate the most
fashionable landscape designer of the
era, Humphry Repton (1752-1818),
Rushworth does not care about the
age-old character of his family seat or its
claims to preservation. He may have
ample supplies of cash, but he is wholly
unsympathetic to the natural beauty of
his environment. The heroine, Fanny
Price, a sensitive lover of nature, is
contrastingly moved to lament ‘ye fallen
avenues’ of venerable Sotherton trees,
soon destined for the chop.

Humphry Repton’s business card,
engraved by Thomas Medland (1765-1833)
from a design by Repton

Jumbled cottage plots, formal town gardens, humble rustic paths and the pleasure
grounds of sweeping grand estates guide the progress of Austen’s novels through
friendship, argument, competition, chat, overhearing, flirtation, and marriage. Amongst
her favourite writers, as her brother Henry Austen noted after her death in 1817, was
the celebrated William Gilpin (1724-1804). The author of many voluminous works
arising from his tours in search of picturesque landscape, Gilpin supplied Austen with
some material for her early comic writings. In the spoof ‘History of England’ (1791),
for instance, she jokes about the benefits to English scenery of Henry VIII’s dissolution
of the monasteries—a practice, she flippantly but accurately claims, of ‘infinite use to
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the landscape of England in general’. As Gilpin had himself remarked in 1786, ‘In the
ruins of castles … other countries may compare with ours. But in the remains of abbeys
no country certainly can … the Gothic style, in which they are generally composed, is,
I apprehend, unrivalled among foreign nations; and may be called a peculiar feature
in English landscape’.
The letters Austen wrote from her native Hampshire reveal her love and knowledge of
gardens as richly as do the novels. She may have appreciated picturesque beauty,
including that of Shanklin Chine, which she visited in 1813 and hailed as ‘lovely’. But
as a practically-minded domestic gardener Austen’s attitude to nature shows above all
else her thriftiness and evolving sense of how to run and feed a household of three
women on a tight budget.
At home, the Austens cultivated a variety of flowers, fruits,
vegetables, trees and shrubs. ‘I remember the garden well’,
wrote Jane Austen’s niece, Anna Lefroy (another aspiring
novelist), in later life. ‘A very high thick hedge divided it from
the (Winchester) road, and round it was a pleasant shrubbery
walk, with a rough bench or two where no doubt Mrs. Austen
and Cassandra and Jane spent many a summer afternoon’.
Although a cottage by name, the house was surrounded by
several acres of grounds, including orchards and a kitchen
garden where the family planted peas, tomatoes, potatoes,
gooseberries, currants and strawberries, as well as a
shrubbery ‘very gay with Pinks and Sweet Williams’.

Girl with a watering can
c.1805 by Paul Sandby
(1731-1809)
Image: Yale Center for British Art

Chawton Cottage
where Jane lived with for
her last eight years with a
view out from the cottage
(now Jane Austen’s House
Museum) over the garden
Image: visitengland

In life as in fiction, then as now, gardens were an index of social status. Poor cottagers
of the early nineteenth century primarily used their plots to grow food and keep
chickens; better-off families had kitchen gardens, but might also develop pleasure
grounds, places in which they enjoyed displaying their taste. Fairly well-to-do families
such as Mrs Austen and her two daughters adorned their gardens with some of the
same features that would have been established in the grounds of richer friends and
relatives; features such as bowers, shrubberies, and summer houses.

14

In the eighteenth and early nineteenth centuries, walks through a carefully arranged
selection of trees and shrubs were understood to benefit health and to stimulate, within
proper limits, the imagination. A shrubbery such as the Austens’ typically included a
winding, irregular path. Straight lines were not favoured by writers on the picturesque:
Gilpin recommended in everything a ‘pleasing variety’ rather than uniformity. Another
of Austen’s favourite writers, William Cowper, described his shrubbery at Weston
Underwood in the 1790s as a ‘delightful little labyrinth … adorned with gravel walks’.
The bower was, according to Samuel Johnson’s Dictionary (1755), ‘An arbour; a
sheltered place covered with green trees, twined and bent’; it had abiding literary
associations with medieval romance and therefore held out the promise of behaving a
little like an outdoor library. From one of Austen’s earliest works, ‘Kitty, or the Bower’
(1792), it is clear that the bower offered rich and enduring possibilities for selfknowledge and imaginative development, possibilities that were bound up with authorial
ambitions. The focal point for her reading and growth into early womanhood, the bower
grants Kitty a refuge from the world and encourages a life of the mind. Having lost her
parents at a young age, Kitty builds, with the help of her friends, a picturesque feature
that offers respite and consolation:
To this Bower, which terminated a very pleasant and retired walk in her Aunt’s
Garden, she always wandered whenever anything disturbed her, and it
possessed such a charm over her senses, as constantly to tranquillize her mind
& quiet her spirits … This beloved Bower had been the united work of herself
and two amiable Girls, for whom since her earliest years, she had felt the
tenderest regard … In those days of happy Childhood, now so often regretted
by Kitty this arbour had been formed, and separated perhaps for ever from
these dear friends, it encouraged more than any other place the tender and
Melancholly recollections of hours rendered pleasant by them, at once so
sorrowful, yet so soothing!
This bower, like other gardens in Austen’s life and fiction, has a transformative power.
It stores up and releases welcome childhood memories, and it allows the heroine to
reflect on and prepare for her future life. Like all the best gardens, it mingles the past
with the present; it may be sorrowful, but it is also soothing.
Dr Freya Johnston

Gardening
by Thomas Rowlandson
(1756-1827)
Image courtesy of the Yale Center for British Art

Editor’s Note:
Freya Johnston is an Associate
Professor, University Lecturer and
a Tutorial Fellow at St Anne’s
College at Oxford University. She
is also the joint editor of a new
edition of Austen’s ‘Teenage
Writings’ due for publication in
March 2017.
Freya and her family divide their
time between Oxford and the
picturesque Undercliff at Niton.
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HIGHLIGHTS
ASH IN THE LANDSCAPE
FROM 2014
The Ash tree, Fraxinus excelsior, is one
of our commonest and most widespread
native trees. It can be a graceful and
elegant tree. Ash is a light demanding
tree with an open crown, casting a light
shade on the ground beneath. It comes
late into leaf and sheds its leaves early.
Ash is common right across the Island in
woods, in hedgerows and, sometimes,
as isolated open grown trees when it
shows off its characteristics to the best.
It does particularly well on chalky soils
when it becomes a dominant component
of woodland. It produces huge quantities
of ash keys and seeds freely. Ash is a
most successful coloniser of open
ground, producing a forest a saplings.

A fine ancient ash at New Barn Farm, Shorwell
Photo: Colin Pope

Ash grows quickly but it is not a particularly long-lived tree. Most die before they reach
two hundred years, being susceptible to a range of pests and diseases, but pollarding
or coppicing can prolong their lives considerably. For some reason, the northern and
eastern slopes of the downs between Shanklin and Luccombe seem to be particularly
productive in producing very large, open grown ash trees of great character, an
observation first noted by the Victorian botanist, Dr William Bromfield. Sadly, today a
number of these have died of old age. In Eaglehead Copse, a Wildlife Trust reserve on
the slopes of Ashey Down, there are some huge ash coppice stools which must be very
many hundreds of years old. The Great Storm of 1987 uprooted some of them because
they were top-heavy, not having been worked for many years, but some of those which
still had sufficient roots intact were re-righted and have continued to grow.
Sadly, all is not well with the ash tree. Like so many trees today, it is subject to
debilitating diseases which have been spread globally, well beyond the native range of
the causative organisms. In the case of ash, this is the much publicised Ash Die Back,
although the Emerald Ash Borer beetle is an additional likely threat. This has resulted
in alarmist headlines in the media suggesting that ash trees will be wiped out in this
country, and indeed in much of Europe.
At this stage, we don’t know if this will be
true but all the available current evidence
suggests that things will not be as bad as
that. The same was said of elms when the
virulent strain of Dutch Elm Disease
arrived but elm is still common in the
landscape, although mostly in hedges and
not as trees. Mature elm trees do still
survive in some parts of Britain. Ash is
almost certain to lose its dominance in the
landscape but some trees are likely to
survive. Recent research suggests that,
because of the genetic diversity of British
ash populations, there may be a greater
resistance to disease compared to
populations in Denmark, which have
suffered badly.

A row of ancient ash boundary pollards at
The Hermitage Dairy Farm, Whitwell
Photo: Colin Pope
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Ash die back arrived on the Island last summer
and its effects started to be seen in the autumn.
Outbreaks were confirmed by the Forestry
Commission from Parkhurst Forest and
Lushington Copse and subsequently, foresters
and informed amateurs have noticed the signs in
woods across the Island. Its arrival was
inevitable, the fungal spores are dispersed in the
wind, and there have been increasing confirmed
reports from the near mainland. At present, the
effects appear to be confined to young naturally
regenerated and recently planted trees; these are
the most susceptible. The effects will be more
noticeable over the coming summer and it is likely
Ash die back on young saplings in
that we will start to see mature trees affected.
Combley Great Wood
Mature trees will die slowly and it may well be
Photo: Colin Pope
that not all will die, so there is no reason to rush
to remove infected trees. We have a much to learn about the effects of ash die back
on both trees and the landscape and it would be premature to jump to conclusions.
Nevertheless, there will be changes in the landscape. Sycamore and ash are the two
most prolific seeders of our common trees and it may be that over time sycamore,
generally considered to be a non-native species, will take over from ash. The loss of
large numbers of trees will encourage new planting of other species. With so many
potential threats to our tree species and changing climates there is no one
recommended alternative but probably the best advice to use a range of species and
to use species, wherever possible, that have a similar character to that which has been
lost. Our landscape is forever changing. We strive hard to keep hold of those features
which we value most highly but sometimes nature intervenes. It would be good to
document important ash trees in the landscape whilst they are still there.
The Forestry Commission website (http://www.forestry.gov.uk/ashdieback) is an
excellent resource for up to date information on Ash Die Back.
Dr Colin Pope

ASH: A HISTORICAL NOTE
William Gilpin, the influential 18th century exponent of
picturesque beauty, wrote that the ash, or ‘Venus of the
Wood’, joined the ideas of beauty and elegance with its
easy flowing line and lightness of appearance. Gilpin
praised its use by ‘Capability’ Brown at Mr Drummond’s
Cadland estate, overlooking Southampton Water. There
ash were combined in groups with other trees, which he
considered ‘equal to any clumps we had ever seen’ and
‘just as the picturesque eye would wish’.
Ash is hardly every found in surviving Brown designs
which historic landscape expert John Phibbs has put
down to its limited life span and value as fire wood.

Study of an Ash Tree
by John Constable (1776-1837)
Image: Yale Center for British Art

It was said to be the favourite tree of artist John
Constable and early 19th century garden writer J. C.
Loudon recommended a single ash as a most ornamental
object on a lawn. Sadly, future artists and gardeners
may need to seek alternatives.
Helen Thomas
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THE NEW EARL
HIGHLIGHTS
MOUNTBATTEN
FROMHOSPICE
2014
GARDEN
For the first time an award winning RHS Chelsea Flower Show garden has found a new
home on the Isle of Wight. Here Moira Sibley tells us about the people and organisations
involved, gives details of the design features and planting and shows us why it is well
worth a visit. Moira’s photographs show the new Hospice garden in Summer 2016.
Earl Mountbatten Hospice was the recipient
of Matthew Wilson’s 2015 award winning
Chelsea Show Garden for the Royal Bank of
Canada which explored the simple truism
that ‘water equals life’. Thanks to the Bank’s
generosity the charity Greenfingers, which
Matthew chairs, were able to organise the
recreation of the garden with a revised
design specifically for the hospice.
THE HOSPICE
Following an Island wide appeal to
commemorate its Governor, Lord Louis
Mountbatten, murdered in 1979, the hospice
opened in August 1982. From a small unit
of ten beds, its services have expanded over
the years to provide the Island's centre of
excellence in caring for people with lifelimiting illnesses, their families and carers.
MATTHEW WILSON
Matthew Wilson is a garden and landscape designer, lecturer, author (Making a Garden
and New Gardening – How to Garden in a Changing Climate), journalist and broadcaster,
including regular contributions to BBC Radio 4’s Gardeners’ Question Time.
His first Chelsea Show garden in 2015, was
awarded the RHS Silver Gilt Medal. The
garden showed how water management in
urban gardens can be visually stunning,
easily managed and functional. Inspired by
Mediterranean gardens, the design was in
three parts: a zero irrigation ‘dry’ garden, a
central water harvesting and storage zone
and an edible garden with a raised
seating/dining platform.
Matthew, who grew up in a cut flower
nursery,
developed
a
passion
for
environmentally sensitive and wildlife
gardening which he absorbs into his designs.
He spent ten years with the Royal Horticultural Society, as Head of Site and Curator at
Harlow Carr near Harrogate and as Curator of Hyde Hall in Essex, where he developed
a strong environmental ethos for the garden. At Hyde Hall he designed a zero irrigation
garden which uses no additional watering and his design style has been significantly
influenced by Beth Chatto who he met early in his gardening career. His work at Hyde
Hall taught him a great deal about the soil, how plants interact with climate and their
requirements, but considers that gardening in an environmentally sensitive way is really
“just common sense”.
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GREENFINGERS CHARITY
This national charity is dedicated to creating gardens for children who spend time in
hospices and which can be used for play, exploration, therapy, reflection and relaxation,
or simply a place where family and friends of the children can spend time together in
a safe and protective environment. Greenfingers works closely with each hospice to
design and build a unique scheme that will suit its individual needs and the requirements
of the children.
ROYAL BANK OF CANADA
In 2007 the RBC launched its Blue Water Project, a ten year charitable commitment of
$50 million to help protect the world’s fresh water resources and since 2011 has
highlighted the project with a garden at the Chelsea Show. In 2015 Matthew Wilson’s
garden for RBC illustrated practical urban urban water management, saving water and
providing harvesting solutions for home gardeners. Stuart Rudlidge of RBC praised
Matthew’s ability “to express sustainability through design and bring it to life in a
stunning, water-wise garden”.
THE HOSPICE GARDEN
As Matthew Wilson acknowledges, there were challenges in recreating the show garden
at a new site. The complicated brief was executed by Craig Ratcliff of CAR Gardens
and his team from Ryde who were presented with a ‘kit of parts’ that were designed
to work in a very different place for a limited time. Craig and his team did a superb
job of unpicking that ‘kit of parts’ and rebuilt it in a way that strongly evoked the original
Chelsea garden but made it work in a new location for a very specific set of beneficiaries.

Many features of the Show Garden were used and the Hospice garden includes:
▪ numerous seating areas for private conversations, places to settle and relax
▪ stabilised gravel paths for good wheelchair and bed access
▪ resin bound shingle paths providing access for all levels of mobility and wheelchairs
▪ paving slabs inset in paths giving a further sensory effect
▪ planting for year round seasonal interest
▪ a soft relaxing, beautiful theme with lots of colour and scent attractive to wildlife
▪ stone sculptures with the effect of a meandering stream threading through the garden
▪ a bespoke Cedar deck imitating a cross section of wood
▪ a cascading three tier water feature with seating area, coping stones and safe access
for finger dipping to the top of the pool for added sensory sensory effects.
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The heavy clay soil proved a problem with flooding in planting pits dug for the Olive
(Olea europea), Cork Oak(Quercus suber) and Pomegranate (Punica granatum) trees.
There were delays while drainage was installed. Elsewhere very dry areas resulted from
the roots of three horse chestnut trees bordering the garden.
The Olive trees, Olea europea (macro bonsai
form) used at Chelsea (for the first time) and
the Hospice particularly excited Matthew Wilson
To select the right plant for Chelsea Matthew
and his team travelled to Pistoia in Tuscany
where trees no longer producing a commercial
crop have been saved to meet the market for
mature olive trees. Matthew has explained that
the olive trees have an ability to cope with stress
caused by drought and the network of fine roots
the tree produces help combat a lack of water.
The macro-bonsai aspect refers to the
foliage pruning, which results in distinctive
pads of cloud-like foliage, which also helps the tree to tolerate the strain of being lifted,
by reducing its surface area and, therefore, its transpiration rates.
The seed supplier Mr Fothergill’s donated the following seeds and plants which were
planted and grown on by a local nursery:
▪ Echscholzia californica (Californian poppy) – a vigorous bushy annual, spreading to 30 cm
with finely divided blue-green leaves and orange, yellow or red flowers to 7 cm across in summer.
Discovered in 1792 and seeds raised in Kew but lost until rediscovered in 1815 by Captain Kotzebue’s
expedition and named after Dr Eschscholz
▪ Nigella damascene (Love-in-a-mist) Miss Jekyll Alba - an upright bushy annual with finely
dissected leaves and solitary flowers with 5 blue or white, petal-like sepals and feathery bracts,
followed by ornamental seed pods. Thought to have first arrived this country from Damascus circa
1570 with this variety probably named after Gertrude Jekyll
▪ Ammi majus (Bishop’s Flower, Bullwort, Common Bishop’s Weed) - an upright annual
with 2-3 pinnate leaves and compound umbels of small white flowers in summer like a delicate cow
parsley. Mentioned in John Gerard’s The Herball of 1597.
▪ Orlaya grandiflora (Minoan Lace, white laceflower) - a branching annual, 45-75 cm tall
with jaggedly divided leaves and white flowers in flattish umbels, the inner flowers small, the
outermost with enlarged rays, giving a lacy effect. Floriferous, long flowering and attractive to
insects. Mentioned in John Gerard’s The Herball of 1597.
▪ Agrostemma githago (Corncockle) - an upright annual to 75 cm with narrow grey-green
leaves and open funnel-shaped magenta-purple flowers 5cm across in summer. A native British
flower now becoming rare in the wild.
▪ Meconopsis cambrica (Welsh poppy) - a native British plant recorded by Parkinson in 1640
as growing “in many places of Wales”.
▪ Papaver rupifragum (Spanish poppy, Moroccan poppy) - a perennial with basal rosettes
of bluish leaves and pale orange flowers on long, wiry stems.

Matthew visited the garden in the Spring to plant up some of the garden together with
volunteers and staff from the hospice, the team from CAR Gardens and representatives
from Greenfingers. After a year of planning and construction the garden was officially
opened on 18 July 2016. It is now cared for by two volunteers, Sue Clerkin who has
worked at The Alameda, the Botanic Garden of Gibraltar, and a retired ambulance driver
with previous work experience with the National Trust. It fulfils the brief of providing
somewhere that is beautiful, tranquil, safe and accessible to all who need it.
Moira Sibley
The John Cheverton Centre Cafe at the Hospice is open to the public Monday to Friday
10-4 pm. Contact number 01983 217391.
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HIGHLIGHTS
HUMPHRY FROM
REPTON
2014
and some views on the Isle of Wight
The prolific designer and author Humphry Repton (1752-1818), the first to style himself
‘Landscape Gardener’, had a fondness for the Isle of Wight, which continued after his
partnership with architect John Nash of East Cowes Castle ended in about 1800 (they
fell out over money). In September 1811, shortly after receiving a commission (his
last) for Sheringham near the Norfolk coast Repton holidayed on the Island with his
architect son John Adey. They stayed at the New Inn (Hillside) in Ventnor. The Upchers,
new owners of Sheringham, were visiting the Island at the same time.
In the subsequent 1812 Red Book for
Sheringham Repton wrote that its
‘combination of Hill and Valley, Wood and
Sea views, continually remind us of being
in that beautiful little Island, without the
occasional difficulty of having the water
to cross in our return’. He also noted that
the ‘boasted beauty’ of the Isle of Wight
was ‘associated with the moving from
one spot to the other, and the cheerful
animation of its visitors and tourists’.

Repton’s ‘before’ view of Sheringham

The perceived appeal of Island scenery was enhanced by its only being visited in
Summer: ‘when the gay decorations of the gardens, whether belonging to a Palace or
a Cottage, present an assemblage of elegance and comfort’. Good weather was also a
factor: ‘when I first visited the Isle of Wight, a continued series of fine weather, amidst
the profusion of roses and other fragrant shrubs, operated on my senses like a charm,
till opening a door in one of the most delightful retreats, the sight of Cloaks and
Umbrellas, made me exclaim Can it ever rain in Paradise!’.
Repton was a very able draughtsman and water-colourist and, after taking up the
landscaping profession at the age of 36, was not reluctant at seeking self publicity. His
famous illustrated Red Books (he produced over 400) were aimed at explaining his
proposals to landed clients, but he reached a wider audience by writing a number of
books on his ideas and methods in the art of landscape gardening. Between 1790 and
1811 over 250 of his illustrations of places where he had worked or visited were also
engraved and published in Peacock’s Polite Repository. This small yearly almanac-cumdiary was distinguished by its elegant miniature engravings with one for each month.
With some 7000 copies of the Repository
printed each year Repton was not only
promoting his own career but was also
popularising picturesque landscapes
among the growing middle classes.
Repton’s illustrations of the Isle of Wight
included views at St Johns in Ryde,
Osborne, Swainston, East Cowes Castle
and Norris Castle.
Helen Thomas

May 1809: Scene at Osborne, Isle of Wight

Image: Nigel Temple
This article is informed by the following:
George Carter, Patrick Goode, Kedrun Laurie, Humphry Repton Landscape Gardener 1752-1818, 1982.
Stephen Daniels, Humphry Repton, Landscape Gardening and Geography in Georgian England, 1999.
Humphry Repton, Fragments on the Theory and Practice of Landscape Gardening, 1816.
Nigel Temple, Humphry Repton, Illustrator, and William Peacock’s “Polite Repository” 1790-1811, Garden History,
Vol. 16 No. 2 (Autumn 1988).
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Crocus augustifolius
Curtis’s Botanical Magazine 1803

